Let me illustrate the inevitable loss of some features in a translated poem
and the way this loss may be compensated from my own experience as a translator
of Russian poetry into Dutch. In her book «CnoBopaseHcTBa» Natalia Azarova
published the poem «y okoHuaHbs nupca...»

y OKOHYaHbA nupca
AblXaHbuLUe beneet
TeNOCNOXEHbMLLAMW NaeLLeT

NeTOM 4YeNoBeK MyraeT B YeA0BEYNN POCT

BOKPYT CTOANWUANCH IenecTkamum anL,

MHOTOKBaPTMPHbIE CTUXW
aHTUMIHOBEHHO MHe
4YTO TO anTeyHoe Moe

1 HabepexxHoe nnwb nNo becnopaaky
aT/NIaHTbl 3@ 3aTbI/IKOM
FMNHOBUTHbBIX YAUL, TONBKO

LLenKOW ranbkowu
fTanTaTan
AaATauna
CTMX B popme E104UHON
UTPYLLKW
3BEHSLLEN
n3HyTpn [A3aposa 2011: 193]

Although the poem has some unusual Russian words, it was not too difficult to
translate, that is to say, after some probing and trying satisfactory Dutch equivalents
could be found. A greater problem were the two lines «atantatas / antamsa». Azarova
often adds to her poems the place and date where and when they were written, in this
case Jalta, June 14, 2010. It is clear that the poem was inspired by Jalta, and it is also
clear that she has anagrammatically inscribed her own first name in the two above
quoted lines (in another poem she writes about the Azores). How to translate these two
lines? At first I did not translate them at all, but only transcribed them: ja tai ta taja/
ja | t a ija’, assuming, or rather hoping that the Dutch reader would be keen enough
to find the names Natalia and Jaltain them. But on second thoughts I was not pleased
with this first, too easy solution. The Russian word «s» has an important place in the two
lines and the meaning of this word does not exist in the transcription ‘ja’, which in Dutch
means «ga». If I would translate the poem into English, I might do something with the
Russian «s», asthe English word 'T" is pronounced ‘aj’, the reverse of Russian ‘ja’. ButIam
translating into Dutch and the Dutch word for «a», ‘ik/, refers, it is true, to the speaker of
the poem, but does not fit at all in the sound context of the two lines. A literal translation
of these lines: ‘ik dieen die dieik /jalta enik’ makes the connection between the
lyric T"and the place where the poem has been written, but differs in its sound structure
too much from the Russian lines and hardly suggests the poet's first name. Accordingly,
I decided to skip the ill-fitting word ‘ik’, keep much of the transcription, but make the
anagram more clear by smuggling in the letter 'n’, that does not occur in the Russian
lines, and an extra 'l' in the second line. The result: ‘ja ta ina ta ja / jaltalié’ (the last word
is in conformity with names of countries in Dutch, such as Itali€ — Italy, Brazilié — Brasil,
Mongolié — Mongolia). The reader, of course, has to decide whether this translation is
successful or not, but (s)he will undoubtedly read the poet's name in these lines and
attribute a country to her with which she is in some way connected.
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b.B. Opexos

Knacrepusauyua
reTepoHUMOB
[leccoa: moXxeTt nu
KOMMNbIOTEP OT/IU-
unThb Ae Kamnyuwa
ot Peunca?

Hatanna AzapoBa B ctatbe «[loatnueckmin 6unanHremsam ®depHaHpo [lec-
coa» nuwer: «Kak n3ectHo, lNeccoa BbiCcTynan nog 60abLIMM KONMYECTBOM reTe-
POHMMOB; <...> OCHOBHbIe 3T0 — AnbbepTo Kasnpo, Aneapo ge Kamnyw, “anyHo
Meccoa” n Pukapao Penc, kaxxgoMy 13 KOTOPbIX COOTBETCTBYET CaMOCTOATE/IbHbIM
MNO3TUYECKNIN CTUAb U OTAE/bHAA CKOHCTPYMPOBAHHAA JMYHOCTb C COHBCTBEHHOM
buorpaduen n counanbHO-KyNbTYPHOW MAEHTUUYHOCTBIO» [A3apoBa 2015: 254].

B nccnepoBaHum Takoro npegmMeTa Bcerga npucyTcTByeT yenoBeyveckmm dak-
TOp. MNoasaBWMCE 06aAHUIO aBTOPCKOW MHTEHLUM WUAN TMMHO3Y aBTOPUTETHOM (U1
aBTOPUTAPHOW) akageMnyeckon TPagnLmm 1erko BUnMTaTb MHANBUAYANbHOCTb CTU-
nf Tam, rae oHa cebq He npossaset. OTanyaroTca Ay Apyr OT Apyra TeKCTbl reTepo-
HMUMOB [Neccoa «Ha camom gene»? Beap gaxke B cneumnanbHOM aMTepaTtype MOXHO
BCTPETUTL ABOsAKME GOPMYANpPOBKN: «TO, UTO aBTOP AeNaeT Noj NCeBAOHNMOM, OT-
INYAETCA OT TOrO, YTO OH AeaeT No4 CBOUM MMEHEM TONbKO MOCTOJ/bKY, MOCKO/b-
Ky 3TO MOAMWCAHO APYrMM nmeHem» [Jones 1977: 254]. BepoaTHo, 3Ta npobaema
He MMeeT peLUeHus, Tak Kak TPYAHO N0KaIn30BaTh TEKCTOBbIE YPOBHM, Ha KOTOPbIX
3TV OT/INYUNA CnesyeT nckatb. Kpome Toro, cutyaumsa OCA0XKHAETCA B3aVMHbIM BAN-
SAHMEM NO3TUYECKMX IMYHOCTEN APYT Ha APYra, UX TBOPYECKNUM B3aMOAENCTBUEM,
CrNaXMBaKOLWMM M3HAYaAbHO 3aJaHHYH CTUIEBYHO KOHTPACTHOCTb.

TeM He MeHee, Mbl MOMbITaINCh MOACTYNUTLCA K Npobieme CO CTOPOHbI TOU-
HbIX METOAO0B, CMNOCOOHbBIX HMUBENMPOBATb BAUSHME 4venoBeuveckoro ¢dakrtopa. C
cavTta http://arquivopessoa.net/ Hamu 611K B3ATbl TEKCTbI TPEX FETEPOHMMOB [lec-
COa M ero OpToHMMa; Bbibopka coctaBuaa 50 ctuxotBopeHun Anbbepto Kasnpo,
235 Ansapo ge Kamnywa, 243 Pukapgao Peinca n 450 camoro lMeccoa.

TekcTbl 6blIM BEKTOpPU30OBaHbl ¢ NomoLbto MeTpukn tf-idf (termfrequency-
inversedocumentfrequency, BbluncaseT BeC C10Ba C YY4ETOM YacTOTbl ero BCTpeya-
eMOCTV BO BCEX aHaNN3MpPYeMbIX TEKCTax) M Aanee Hbina ocyLlecTBieHa Kaactepu-
3aumsa MetogoM k-means (monyaspHbIA cnocob pa3buTte 06bEKTbl, MUHUMU3NPYA
CYMMapHOe KBaApaTMyHOe OTKJIOHEeHWe ToYeK KAacTepoB OT LEHTPOB 3TUX KjacTe-
poOB), peanv3oBaHHbIM B bubanoteke scikit-learn ans A3bika NporpammMypoBaHmS
Python. Hago ckasatb, UTo Knactepur3aumsa NO3TUYECKUX TEKCTOB — 3a4a4a He BroJiHe
eCcTeCTBeHHas, TaK KakK TeKCTbl OObIYUHO KaTEropu3npyrOTCA C OMOPOW Ha MX eKcnYe-
CKWA COCTaB B TO BPeMS KakK CTUXOTBOPEHME — 3TO KOPOTKOEe Npown3BeaeHMe 1N JaeT
CIMLLKOM Masio UCXOAHBIX AAaHHBIX A5 KOPPEKTHOW paboTbl anropntMa. Tem He mMe-
Hee, HaM NpeaCcTaBaAeTcs, YTo H6b110 Bbl Hebe3bIHTEPECHO MOCMOTPETh Ha pe3y/bTar.
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OH okazanca cnegyrowm. Bece TekcTbl BbIGOpkn bbian pa3butbl Ha 4 Kia-
cTepa no 4Yucay reTepoOHMMOB C TEM PacyeToM, YTO B UAEaNbHOM C/lyyae Npoms-
BEAEHMNSA KaXAOW U3 TBOPYECKMX JIMUYHOCTEN OKaXyTCH U30AMPOBAHHO B CBOEM
knactepe. [NepBbI OKa3anca COBCEM MaseHbKMM, OH He BKtoUuan B cebsa npomsee-
AeHns Kasrpo, NpMMepHO Hamonosiam COCTOAN N3 CTUXOTBOPeHUI Perica (43 %)
MNeccoa (41 %). B To >e BpemMa TeKCTbl, OTHECEHHbIE K 3TOMY KJlacTepy, COCTaBAANM
Bcero 4 % n 8 % Bcen Bbibopkn MNeccoa n Perica cooTBeTCTBEHHO. KAtoueBble Tep-
MWHbI 3TOrO KnacTepa, NOCNY>MBLUNE OCHOBaHMEM A/19 €70 BblAeNeHus: te, que, €s,
ndo, teu, tu, de, se, ti, mais.

Bo BTOpOM Kknactepe nonyumnoch ciegyrollee cootHoweHue: [eccoa 57 %,
ne Kamnyw 29 %, Penc 9 %, Kasnpo 6 %. KnroueBbie TepMUHBI 3TOTO Kaactepa: que,
de, ndo, me, eu, um, do, se, em, meu. /IMEHHO B 3TOM KnacTepe oka3anocb 60/b-
LWUMHCTBO npomn3BegeHun MNeccoa (65 %). NMprmepHO Takas >ke YacTb BbIGOpKM ae
Kamnywa (63 %) n Kasnpo (60 %) Takxxe nonana B 3TOT KaacTep.

B TpeTbem knactepe 60abluas YacTb NMPOU3BEAEHUMA CHOBA CAOXWAACb M3
TekcToB [leccoa (75 %), xoTa gna camoro optToHMMa 3To Bcero avwb 13 % Bcen
BbIbopkU. 11 % npuwance Ha gonto ae Kamnywa, 9 % Penica n 5 % Kasnpo. Knro-
yeBble TEPMUHbI 3TOFO KnacTepa: que, sel, ndo, me, se, de, bem, quero, tudo, eu.

YeTBepThbin knacTtep obnagaet 6osblien nHaMBMAYyanbHOCTbIO. OH Ha 50 %
COCTOUT U3 cTUXoTBOpeHnn Penca, n 3to 70 % BCex ero CTMXOTBOPEHUW B Hallew
Bblbopke. OcTanbHble J0M B KnacTepe pacnpesennmancb Tak: lNeccoa — 24 %, ae
Kamnyw — 21 %, Kasnpo — 5 %. KntoueBble TepMuHbI 3TOrO Kactepa: que, de, os,
ndo, nos, as, da, do, deuses, vida.

Takoe pacnpeseneHme roBOpuUT O TOM, YTO NPEANOXEHHbIM aArTOPUTM Ka-
CTepu3auunm TEKCTOB NI0X0 pa3amyaer lMeccoa, ae Kamnywa n Kasnpo, Ho cpaBHu-
Te/IbHO YBEPEHHO BbIAENAET B OTAENbHYHO KaTeroputo TekcTbl Penca.

Kak BUAHO M3 NpMBeAEHHbIX CMNCKOB, KNHOUYEBbIMM TEPMUHAMM KNaCTEPOB
NO HEOOBXOAMMOCTN CTAaHOBUAUCH CNy>KebHble cnoBa. HecmoTpa Ha NpuMeHeHne
meTpukm tf-idf, koTopaa gosxHa crnaxmnsatb 3PHeKT YaCcTOTHOCTM rpaMmMaTUye-
CKMX C/IOB, B CNEeACTBME PeAKOW BCTPEUaeMOCTU NpeaCTaBuUTeNen CaMOCTOATE Nb-
HbIX YaCTeN peyn MMEHHO Takme peyeBble eAuHNLbI (HaCTO Ha3blBaeMble CmMon-
C/108aMU) BbILUAW Ha MEPBbIV NAaH.

Ha BTOpOM 3Tane nccnesoBaHUA Mbl UCKAOUUAN 3TU TEPMUHBI U3 TEKCTOB
npw noctpoeHnn mogenu. KaptuHa nameHuiacb B TOM, YTO aJrOpuTMm CTan yBe-
pPeHHee OT/InYaTh OT OCTajlbHbIX FETEPOHUMOB TeKCTbl Ae Kamnylia, coctaBuBLume
37 % HanonHeHMs YeTBEPTOro knactepa (43 % BbIBOPKM ANA 3TOrO reTepoHNMa).
23 % 3TOro kslactepa cknagbiBaeTcs U3 TeKCToB Perica (26 % BbIbOpKN Ans 3TOro
retepoHmma). KnaroueBble TepMUHBI Kaactepa: sGo, mim, coisas, me, alma, tenho,
coisa, todos, coragdo, pensar. Tekctbl Kasnpo n [leccoa no-npexxHemy, B OCHOBHOM,
OKa3bIBakOTCA B OAHOM KaacTepe.

N3BecTHa uutata Neccoa: «B Kasanpy a8 Baoxun Becb cBOU ApamaTtnsm, Pukapay
Pevicy npesocTaBma CBOKO MEHTa/IbHYHO AncumnanHy, B Aneapo ae Kamnyiwa a BAOX-
HY/ BCHO 3MOLMOHANbHOCTb». IHTEpeCHO, YTO 3MOLMOHaNbHbIN ae Kamnyw v amc-
LUMMAMHUPOBAHHbIN Penc ¢ TOUKM 3peHMS airopmnTtMma KaactepmsaLumm okasbiBaroTCA
6o/bLLIE MOXOXW APYT Ha APYra, YeM Apyrve reTepOHNMbI MOPTYrasbCKOro NoaTa.
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H.A. ®aTeeBa

OT13bIB OpMLManbHOroO
OMNMMOHEHTAa O AUccepTauun

A3apoBou Hatanmm MuxannoBHbl
«KoHBepreHuna ¢mnaocodpckoro v NO3TMYECKOro
TekctoB XX — XXI BB.»,

npeacTaB/JieHHOW Ha COMCKaAHMNE YYEHOW CTeNeHU
AOKTOpa PUI0I0rMueckKnx Hayk.
CneumanbHoctb 10.02.19 — Teopus A3bika

Pabota H.M. AzapoBoWu ABASETCA HOBAaTOPCKOW BO MHOIMMX OTHOLLEHMAX. Bo-
nepBblX, B HEW BrMepBble CTaBUTCA 3ajadva onpeseneHus TUMONOrMYEeCcKMX Npu-
3HaKoB A3blka punocodPckmx TekcTtoB XX — XXI BB.; BO-BTOPbIX, MPOBOANTCA COMNO-
CTaBUTENbHbIA aHaAN3 ABYX BMAOB TekcTa — GUA0CODCKOro U MO3TUYECKOro, Ha
OCHOBaHWK KOTOPOTo AeNaroTCca BbIBOAbI O 30HaX UX KOHBEPreHunu; B-TpeTbux, B
Heu paccMaTpuBaEeTCs POJib KOHBEPreHUMn GpruaocodCckoro n no3TM4ecKoro Tek-
cToB B GOPMUPOBAHUN UHANBUAYANBHBIX CTUNEN KaK GuaocodoB, Tak MU NO3TOB.
[MpryemM 30HbI «CXOXAEHMA» GUNOCODCKOrO U MO3TUYECKOTO TEKCTOB BbIABAAKOTCA
Ha BCeX YPOBHAX A3bIKOBOW CMCTEMbI, HauMHaa ¢ GOHETUYECKOro 1 KOHYas YpoB-
HeM LeNoro TeKCTa, YTo NO3BOJIAET aBTOPY NMOCTaBUTb BOMNPOC O CBOMCTBE A3bIKO-
BOW M KPeaTUBHOW «MOTEHLMANbHOCTN» 3TUX 30H, 0COBeHHO B 061acTn CI0BOO-
H6pa3oBaHMA U rPaMMaTUKK, U NX BAUAHUW Ha Pa3BUTUE A3bIKa B LLEJIOM.

NccnepoBaHme nNpoBoANTCA Ha OONbLIOM M NPEeACTaBUTENbHOM MaTepu-
ane, 4Yto JaeT OCHOBaHWeE cuuTaTb CAeflaHHble B paboTe BbiBOAbI BepuduLmnpo-
BaHHbIMW. A nMeHHO, H.M. A3apoBa mnccnegyet TekCTbl Hanbosee 3Ha4MMbIX B
pyCcCKOW cnoBecHOCTM ¢unocodpos koHLa XIX — Hayana XX Beka 1 Ux nocnesoBa-
Tenen (B. ConoBbeBa, H. ®egoposa, C. Tpybeukoro u E. Tpybeukoro, H. Jlocckoro,
o. C. bynrakoBa, V. InbnHa, H. bepasesa, C. ®parka, I. LLneTa, o. IN. diropeHcko-
ro, J1. lecTtoBa, B. Po3aHoBa, JI. KapcaBuHa, A. JloceBa, A. KoxeBa, A. pyckunHa,
J1. Jinnasckoro, M. Mamapgawswnau, B. [Nogoporn n ap.), a Tak>xe npovnsseseHus
TeX MO3TOB, B TBOPYECTBE KOTOPbIX B3anmogencteme Gpmunocodckoro n nostmye-
CKOro fA3blka NPOABUAOCE C Hanbosblen oveBngHocTbto (4. Xapmca, A. BeeaeH-
ckoro, I. Anru, . bpoackoro, J1. ApoH3oHa, I. Canrupa, B. KpueynunHa, B. CocHopb,
E. MHauakaHoBown, A. MapwmkoBa, B. Apuctora, O. CeaakoBon, E. LLBapu n ap.).
Ana aHann3a Takxe npurBiekaeTca kopnyc TekctoB 9 nostoB CepebpsHOro Beka,
KOTOPbIA ier B OCHOBY co3aaHua «CnoBapsa pycckoun no3asmm XX Beka». LLnpoko
npeAcTaBAeHbl U TEKCTbl HOBEWLLEN PYCCKOM MO33UMN 13 NOJHbBIX NOAO0POK nepu-
OANYECKMX N3AaHMN XypHanoB («HoBbIn Mup», «Bo3gyx», «ApuUOH», «3HamMaA» U
Ap.), @ Tak>Ke COBPEMEHHbIX MO3TUYECKMX aHTONOTUN.

HecoMHeHHbIM ykpalleHneM paboTbl CAyXXUT pasjesn, B KOTOPOM aHann3u-
pytoTCA TeKCTbl M3 apxmBa . Anrn. OTOT aHaAn3 NO3BOASET aBTOPY AMUCCepTaLmm
NPOAEMOHCTPUPOBATb, Kak ABJIEHNE KOHBEPreHUMn GruaocodCckoro 1 no3Tmyecko-
ro TEeKCTOB peann3syeTca B KOHKPETHOM uamnoctune. Ansa BbiABNEHUA 30H «CXOXAe-
HUA» ABYX TUMOB TEKCTOB B paboTe TakxXe nccieayrorca dpunocodckme JHEBHUKM,
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