Congress - KoHrpecc

JURI LOTMAN'S SEMIOSPHERE
CeMunocoepa JlotmaHa

ABSTRACTS - TE3WCbI

February 25-28, 2022 Tallinn-Tartu, Estonia
25-28 ¢peBpana 2022 TannmHH-TapTy, 2CTOHWA

JURI LOTMAN 100



CONGRESS - KOHIPECC

JURI LOTMAN'’S SEMIOSPHERE
Cemnocdepa JlotmaHa

ABSTRACTS - TE3/CbI

FEBRUARY 25-28 2022, TALLINN-TARTU, ESTONIA

25-28 OEBPAJIA 2022, TAJI/IMHH-TAPTY, 3CTOHUA

JURILOTMAN 100 ’



Organisers

Estonian Semiotics Association

University of Tartu, The Faculty of Arts and Humanities

Tallinn University, The School of Humanities and the Juri Lotman Semiotics Repository

SSVTY Op
S
IS} I | I I [=} @ @ TALLINN UNIVERSITY
< 2 Juri Lotman
Z miim o TALLINN UNIVERSITY Semiotics Repository
EESTI SEMIOOTIKA SELTS N w32
ESTONIAN SEMIOTICS ASSOCIATION 1TAs TR

Supporters

The event is supported by the European Union, European Regional Development Fund (through
Enterprise Estonia conference support grant, project name: Congress Juri Lotman’s Semiosphere 2022).
Tallinn University Centre of Excellence in Intercultural Studies (European Union European

Regional Development Fund, Tallinn University’s ASTRA project, TU TEE activity A7).

University of Tartu, the Faculty of Arts and Humanities and the Rector

J1TH]

! 5 3 EAS visit estonia unesco

. ] the birth of Juri Lotman,
European Union Investing semiotician, literary scholar
European Regional in your future and cultural historian

Development Fund (1922-1993) Celebrated in
association with UNESCO

Organising committee:

Darja Dorving, Juri Lotman Semiotics Repository, Tallinn University
Ljubov Kisseljova, University of Tartu

Tatjana Kuzovkina, Juri Lotman Semiotics Repository, Tallinn University
Daniele Monticelli, Tallinn University

Katre Pérn, Estonian Association of Semiotics, University of Tartu
Merit Rickberg, Estonian Association of Semiotics, Tallinn University
Silvi Salupere, University of Tartu

Marek Tamm, Tallinn University

Peeter Torop, University of Tartu

Ulo Valk, University of Tartu

University of Tartu Press, 2022

ISBN: 978-9949-03-838-1



Contents

Program 4
Friday, February 25 - Tallinn 4
Saturday, February 26 - Tallinn 1
Sunday, February 27 - Tartu 19
Monday, February 28 - Tartu 30
Tuesday, March 1 - Tartu 34

Keynote lectures 35

Presentations 39

Aoknaabl 151



16:00-16:30

16:30-18:00

HaBung berea
JlormaHOBCcKas cemmocgepa Ha poHe MOC/IeTHIX
paboT O «Ky/IbTYPHOIT 9BOJTIOLIUVI»

Anexcangp JonuHuH
Vicropnueckoe BpeMs B Xy0XXeCTBEHHBIX TeKCTaX 1 KOMMEHTapUAX K HUM

Coffee break / Kode
SESSION 8

A8 (Room: Conference hall - 244)
Echoes of Juri Lotman
(Chair: Nelly Maekivi)

Elen Lotman
Dialogue with Dedu

Ekaterina Velmezova (online) and Kalevi Kull
Juri Lotman and his Estonian-Speaking Colleagues: On
the Reception of Ideas and Intellectual Interaction

Taras Boyko
The Misuse of Lotman: an observation on the post-
Soviet (quasi-)academic practices

B8 (Room: Kodavere - 186)

Re-Storied Landscapes and Places: Attachments,
Alienations and Other Experiences Il

(Chair: Dirk Johannsen)

Marion Bowman (online)
Managing ‘Mythtory” and Parallel Storyworlds in Glastonbury

Lina Leparskiené
Boundaries between Catholic and Orthodox Worldview Reflected in the
Life Narratives of one Small Multinational Town in South East Lithuania

Agita Misane
Place and personality: Latvian sacred site developers as storytellers

C8 (Room: Fonoteek - 443)
Decadence in Estonian culture during
and after the First World War

(Chair: Mirjam Hinrikus)

Mirjam Hinrikus
N. Triik’s Martyr (“Marter”) and A. H. Tammsaare’s

“Juudit” as examples of Estonian decadence

Lola Annabel Kass
The Flowers of Evil in Estonian decadent art
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Bnapumup PbiHA310H KaK Frederick Van Ryne: 06
«aMepUuKaHCKon» npoekuumn A. BetnyrmHa

AMnTpuin Hukonaes
NHCTUTYT MnpoBom antepatypbl M. A. M. TopbKoro
Poccuiickon akagemum Hayk, MockBa, Poccns

B noknane paccmarpuBatotcs myonukanyy Bragummpa PriHA30Ha B aMepUKaHCKIUX Ky PHA/IaX MOJ,
ncespoHnMoM Frederick Van Ryne. Ananusupyrorcsa pomans! u acce 1930-1940-x rofoB: ucTopus

myOnMKanmit, X TeMaTuka 1 06pas aBTopa.

K uctopmmn onucaHus pnépmbl U pudMOBKM B PyCCKO NO33NN

lfreHHaanm ObaTHUH
XenbCUHKCKNIA YHUBEPCUTET, XeNbCUHKN, PUHNSHANS

B nmokmame paccMaTpMBAIOTCS TOIOCHI, C IOMOIIbI0 KOTOPBIX B PYCCKOJ MO33UY, KPUTUKE U
HOPMAaTMBHOM CTVXOBEJJCHIY ONMCBIBANIACh pridma 1 pudmoBKa (pudma-rnorpeMyuka, KOIoKo;
pudma-crperna; pudma-gpixanue; «Opak pudm» u gpyrue). CTaBUTCS BOIIPOC O BHYTPEHHMX CBSA3aX
VI ICTOYHVIKAX STUX ONMCAHUIL

Pycckas noatnyeckas reorpadpus

Bopwc Opexos
HaunoHanbHbIM nccnefoBaTeNbCKUN YHUBEPCUTET
«BbICLIaga LWKoNa sKoHOMUKWM», MockBa, Poccusa

B nokane nmpepnonaraeTcss pacCMOTpPeTb CTPYKTYPY IPOCTPAHCTBA, 33/JaBaeMOT0 B PYCCKOII
I093MY C IIOMOIIBIO TOIIOHMMOB. VI3 PyCCKOTO MO3TMYECKOrO KOpIyca B aBTOMATUYECKOM
peXyMe M3B/IeYeHbl TOOHMMBI; OyIeT IPOAeMOHCTPYPOBaHA JUHAMUKA UX YIIOTPeOIeHMs BO
BpeMeH, OTHOLIEH A, B KOTOpbIe TaK/ie TEPMUHBI BCTYTIAIOT MeX/y cO00II Ha ypPOBHE A3bIKOBBIX
KOHCTPYKIINIA, M/Ie0/TOTYeCK HaTPY >KEHHbIX COYeTaHMI, @ TAK)Ke Ha YPOBHE U IIPY MOAepKKe
cTuxoBbIX 9 dexToB. [Ipenpinyimne nccnegosannus [Jleit6os 2014; Kuzmenko, Orekhov 2016] Ha
6ase pyccKOro MoaTIYeCKOro KopIryca mokasany pupMeHHBIi HOTEeHILIMaT OIKOHMMOB, paclIipeHne

UX periepTyapa U B3aMMOJENCTBYE B IOITUYECKOM TEKCTE.
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C}IGHYIOHU/IIU/I mrar COCTOUT B YACHEHUNM DPOIN reorpa(bl/[qecxmx TO4YECK Ha KapTe€ PYCCKOro
IIO3TNMYECKOTO IMPOCTPAaHCTBA, [O/IA Y€ro, C OI[HOI?'[ CTOPOHDI, AOJIXKEH OBITH IIpuUBJI€IE€H
KBAaHTUTATUBHBIN I/ICCIIG,HOBaTeHbCKI/Iﬁ alrapar (I/I3BH€‘I€HI/I€ TOIIOHMMOB, MOJENVPOBaHNE X
B3aI/IMOHeI7[CTBI/IH C ITIOMOIIbIO ceTei, MHCTPYMEHTDI O6pa6OTKI/I €CTECTBEHHOTO ;{31)11<a), ac HPYI‘OIU/I,

METOIOJIOTHA TYMaHUTAPHOI reorpadun.

O yem MOryT pacckasaTb 3Be3/bl: pUHaN poMaHa
N. H. Tonctoro «AHHa KapeHuHa»

Hatanba Ocmnosa
He3aBuncumbl nccneagoBsatens, MockBa, Poccus

Jloxmaz mocBsiieH oCMbICTIeHNI0 GpuHana « AHHBI KapeHnHOI» ¢ MO3UIY HabMPAIOIero Cumy
penurnosHoro kpusuca JIbsa Tonctoro. B nocnenneii ciieHe poMaHa COeVHAETCS MOTUB TMYHOTO
PEeINTMO3HOTO YYBCTBA, «OIACHBIN BOIIPOC» O BBICLIEM O1are As IPYrux Bep U KoHdeccnii,
ycuneHHbIT CepOCKO-TypelKoii BOVTHOI 11 ZOOPOBOIbYECKIM [IBVYKEHVEM, I MOTUB Heba 1 3Be3,

cBsA3bIBalONNIT (puHABI «BoiiHBI 1 MUpa» 1 «AHHBI KapeHnHO1».

O yeM >Xe TOBOPAT IeposiM 3Be3Ibl ¥ 3a4eM HY>KHBI oHU aBTOpy? Kak cBs3aHa HebecHas
HepCIeKTUBA C PeIUTMO3HBIM 4yBCTBOM? bbll i B puHane «AHHBI KapenuHoi» 3ammndposan
u3BecTHbIT adopusm KaHTa mpo 3Be3gHOe HEOO Hafl TOIOBOI U HPABCTBEHHBIN 3aKOH BHYTPU
Hac? Jlokaz OymeT HONBITKO OTBETUTD HA 3TV BOIPOCHI U IIPEACTABUTD MHTEPIIpeTalnio puHama

«Annbl KapeHnHoI».

ABe 3awmTbl HUKONasa MopAoBUYEHKO

Banepuin OTAKOBCKNI
TapTyckuin yHuBepcuTeT, TapTy, CTOHNUA

H. . Mopposuenko (1904-1951) - mcropuk xypHanuctuky XIX Beka U crenyaaucT I0o
bennHckoMy, yuyeHMK (HOpManyuCcTOB, BBICTYIABIINII B UX 3amuTy B 1949 roxmy, a Takxe
yuurenb 0. M. Jlormana. Xotss MopioB4€HKO BBICTYNINII BaXKHBIM CBA3YIOIMM 3BEHOM MEX]y
JIEHVHTPAACKUM NuTeparypoBefeHueM 1920-X ToJoB U TapTYCKOI KOO, ero 6uorpadus u

Hay4YHbIC TPY[A bl PEIKO IIPUBICKAIV BHYUMAaHNE VICTOPUKOB JINTEPATYPOBEACHM A.
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